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(a) J.S.Bach : Concerto No.1 in A minor BWV1041
(b) J.S.Bach : Concerto No.2 in E major BWV1042
(¢) W.A.Mozart : Concerto No.3 in G major K216
(d) W.A.Mozart : Concerto No.4 in D major K218
(e) W.A.Mozart : Concerto No.5 in A major K219
(f) M.Bruch : Concerto No.1 in G minor Op.26
(2) H.Wieniawski : Concerto No.2 in D minor Op.22
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(a) C.J.Andersen : 24 Studies for Flute Op.21
(b) E.K6hler : 12 Medium Difficult Exercises for Flute
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(a) J.Weissenborn : Bassoon Studies Op.8 Vol.II (Peters/iii)
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J.B.Arban : Complete Conservatory Method for Trumpet7:5 .
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(a) F.David : Concertino for Trombone (Zimmermann}ift)
ALY Ak 3
(b) A.Guilmant : Concert Piece (Internationallft) ¥ %
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moderato” 2>5 {4 F T
(c) B.Marcello : Sonata in A minor (Internationallift) 7#*%
SRR L AT
B. \ZX hOVKR—VDEHE
HMTFo@~CnWLgnm 1 i7EER(EEE TR TEHLL)
(a) T.Albinoni : Sonata in D major?® & 45 138 & 35 & M4%8 88
(b) A.Lebedev : Concerto in One Movement (Musicuslii)
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C.Kopprasch : 60 Selected Studies for Trombone, Book 1
(Carl Fischerhfit) 75
(DNo.3  @No.11
J.Rochut : Melodious Etudes for Trombone, Book 1 (Carl
Fischerhit) 75
(®No.3  @No.4
(b) J.B.Arban : Complete Method for Trombone & Euphonium
7 b Characteristic Studies No.1
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C.Kopprasch : 60 Selected Studies for Tuba (HikttigEZR L) 205 HEHREI-2
(DNo.11  “Allegro” (@No.12 “Allegro Moderato”
M.Bordogni : 43 Bel Canto Studies (Robert Kingliil) 7%
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(a) M.Goldenberg : Modern School for Snare Drum X 0 47%—
(b) A.J.Cirone : Portraits in Rhythm No.4, No.13, No.187> & 1l & B 12 B3V THRE
() /NKRBEIC L BEREFT S (1D, 2D, 5D, 72, H—)p < f =p) OH2LREGIIBWTHEE

B. YUVINTEER
ROOBLVEAH EHEET S
() ERE (YU VINTER)
&M SR B VT, TR0y =Y T2hs v =7 (%)

(o) 5RREHE RD@(bJo)ZERT D (BEETHITHLL)
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